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"The Nature of Genius' (Andrew Germant)
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".... nearly always highly gifted women, approaching in some degree the nature
of genius are masculine. In certain instances, we have proof of that masculinity,
as in George Sand. Eminent women scientists are nearly always plain or have
difinitively masculine features. They are actually half men, physically and

mentally..................
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" Feminism does not want to establish the woman author as an icon. Yet, since
the woman author has barely entered literary history, feminism cannot risk losing
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- Male novelist can always spot female writers by how much they suck



- Male writers still dominate book reviews and critic jobs

- Writing under a male name makes you eight times more likely to get
published, one female author finds

- Women write about family, men write about war

- Why men prefer books written by male authors
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" | believe that artistic creativity is a male surrogate for biological
creativity, and that if women do so well in literature it may be that literature is,

as Mary McCarthy said, closer to gossip than to art."
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